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ART NOTES 

One of the finest collections of portraits and other subjects by 
English masters is owned in Chicago, and is displayed in the hand- 
some residence of Mr. R. Hall McCormick. This splendid collection 
was thrown open to the public on Monday, December 12, for the 
benefit of the Maurice Porter Children's Hospital. A handsome sum 
was realized. The catalogue is interesting in worthy names, and is as 
follows: 

I- ^ rs - Baldwin. Sir Joshua Reynolds, P.R.A. 

2. Mrs. Barron sir Thomas Lawrence, P.R.A. 

3. A Lady of Quality" sir Godfrey Kneller 

4. Fortran of Washington Gilbert Stuart 



10. 
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to . a fWngton Gilbert Stuart 

5. Portrait of Sir Henry Guildford Hans Holbein 

• Er° rtra il of u Jeal U Sir Henr y Raeburn, R.A. 

7. Miss Elizabeth Fortescue- -. - Sir Thomas Gainsborough, R.A. 

8. Portrait of a Man John Opie, R.A. 

9. Canova the Sculptor Sir Thomas Lawrence, P. R.A. 

o. Portrait of Alexander Blair George Romney 

11. Portrait of Lord Hamilton Sir Henry Raeburn, R.A. 

12. A Surrey Peasant Returning From Market" James Inskepp 

13. Portrait of a Man .- Largiliere 

14. Count Maccilini Peter Rotari 

15. Mr.Tennant Sir Henry Raeburn, R.A. 

10. Landscape r_ Stark 

l V Landscape... George "Vincent 

18. "Contentment' George Morland 

19. Landscape with Horses and Cattle John F. Herring 

20. Nude Figure- — - William Etty, R.A. 

Landscape W.J. Mueller 

"St. Andrews in Scotland" Sir David Wilkie, R.A. 

"The Bridge of Augustine at Rimini" Richard Wilson 

24. "The New Page" Robert Smirke, R.A. 

25. Interior of a Stable George Morland 

26. "The Dog Jolly" -- Sir Edwin Landseer, R.A. 

27. "The Obdurate Mother" I Robert Smirke, R.A. 

28. Landscape John Crome (Old Crome) 

29. Landscape . Van Goyen 

30. "The May Queen" Sir T. Stothard, R.A. 

3 1 . Coast Scene William Clarkson Stanfield, R.A. 

32. "The Mountain Lake" William Linton 

33. " The Shepherd Dog " Thomas Barker (Barker of Bath) 

34. Children Playing with a Bird William Collins, R.A. 

35. "Spring Plowing" . George M. Henning, R.A. 

36. "A Ballad Singer" John Opie, R.A. 

37. A View in North Wales William James Mueller 

38. A Landscape - - Sir Thomas Gainsborough, P. R.A. 

39. " Warwick Castle " Sir Augustus Wall Callcott, R.A. 

40. " Lady Hamilton " George Romney 

41. "Xeith Harbor" George Vincent 

42. Landscape Sir Thomas Gainsborough, P.R.A. 

43. "Modern Midnight Conversation " William Hogarth 

44- Portrait of a Girl John Hopner, R.A. 

45- Mrs. Prinsep - George Fred Watts, R.A. 

46. "Sacharissa" John Riley 

47- "Noonday" George Morland 

48. Hampstead Heath __G. B. Willcock 

49. "Death of King David" Benjamin West, P. R.A. 
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BRUSH AND PENCIL 



"Leonardo da Vinci, Artist, Thinker and Man of Science," by 
Eugene Muntz, librarian of the ficole des Beaux Arts, Paris, has just 
been published by Charles Scribner's Sons, New York. Illustrated by 
over 250 drawings. The subject and the writer make it a most valu- 
able work. 

E. A. Burbank has been painting Indians among the Arapahoes in 
Oklahoma. He is expected soon in Chicago to rearrange his affairs 
for longer trips among the Mokis in Arizona. 

It is said that the Century Company, dissatisfied with the inade- 
quate results of process work, intend to return to wood engraving, 
as far as is practicable, in the future, and that to this end they hope to 
again surround themselves with artistic engravers and encourage the 
younger men to train themselves up to a mastery of the art as in the 
old days. 

_,_ _ A. V. Guysi has the following to say in a Detroit paper con- 

The Camera .1,1 

in Art cermng amateur photography: 

"The camera is a sort of red flag of contention to artists. Some, 
remembering only its baneful influence, would banish it entirely from 
the field of art, while others, more discriminating, admit the harm done, 
but realize that the fault attaches to the artists, who, instead of using 
the photograph as a means of studying action disclosed by an instanta- 
neous exposure, use it as a model. 

"Used with judgment, the camera is of great service, especially to 
animal painters. A noted painter of sheep, who used a camera as a 
help, was urged to publish his photographs, when a friend interfered 
with the objection that it would give too much of an opportunity for 
imitating the artist's work. But the painter consented to the publica- 
tion, saying if any one could paint sheep from those photographs, let 
him do it; he knew just how far they were of assistance; his photo- 
graphed sheep did not make his pictures any more than words make 
books. Both are aids, but no more. 

"The camera, rightly used, is a great power in art education, and I 
believe the work of the amateur camera clubs throughout the country 
is in the right direction. The importance of line, light and shade are 
among the first principles to be learned in art, and the proper distri- 
bution of light and shade is imperative in a photograph. Having 
learned this, the amateur goes farther, until in time he finally comes 
to obey most of the laws of pictorial art, and, having learned what is 
good and what is bad in a photograph, he soon applies that knowl- 
edge in judging pictures and other works of art. 

"The charm of an amateur exhibition should be originality and the 
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getting near to nature's heart, leaving studio effects for the sales- 
room." 

The collection of the late William B. Bement of Philadelphia is to 
be sold at auction some time the coming winter. It is said he spent 
about $2 50,000 for pictures. Among his treasures are works by 
Bouguereau, Roybet, Merle, Piot, Vibert, Cot, Breton, Frere, Lefebvre, 
Worms, Robie, Desgoffe, Berne-Bellecour, Jacque, Troyon, Van 
Marcke, Rousseau, Pasini, Carpentier, Schreyer and Perrault. 

The Societe des Artistes Francais has elected Carolus Duran to fill 
the chair of the presidency left vacant by the death of Puvis de 
Chavannes. It is to be hoped he will keep aloft the high traditions 
of the new salon. 

The School of Illustration, Athenaeum Building, Chicago, under 
Mr. Frank Holmes' able management, is well attended and a great 
success. A very attractive pamphlet, giving one a good idea of its 
scope and method, has just appeared. 

Prof. F. F. Frederick of the University of Illinois will soon issue 
a circular announcing a summer school of art at Macatawa Bay, 
Mich. We will speak of it more at length later. 

The Chicago Daily News says: "The illustrations in Brush and 
Pencil are as fine as can be found in any magazine of America. The 
reproductions of Burbank's Indians are very popular." 

Exhibitions in Chicago in December: 

Fall exhibition of American Artists, Art Institute. 

Art Students' League Annual Exhibition, Art Institute. 

Christmas exhibition of small pictures, Central Art Association. 

Fine European paintings, Reinhardt collection from Milwaukee, 
at Deakin's. 

Large sale exhibition of paintings by many of the modern masters, 
Wabash Avenue. ' 

American water colors, Roullier's. 

Young Men's Hebrew Charity Fair loan exhibition. 

Work of Robert Rascovich, Anderson's. 

Some Chicago artists, at Abbott's. 
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Portraits by Ralph Clarkson, O'Brien's. 
Tiffany-Favrile glass, O'Brien's. 

Scribner collection of black and white, Press Club rooms. 
Union League Club's monthly exhibition. 
Chicago Ceramic Club, Wellington Hotel. 

Regular displays at Thurber's, O'Brien's, Anderson's, Moulton's 
and other art stores. 

Joaquin Miller, the well-known Western poet, while lecturing in 
and about Chicago, has found time to pose for Mr. Ralph Clarkson 
and Mr. Lorado Taft, in the Fine Arts Building. 

Mr. E. H. Wuerpel, the painter, one of the instructors in the St. 
Louis School of Art, writes in the Post- Dispatch: "We see much 
agitation in St. Louis over art matters. There are art clubs and art 
leagues and art societies; talks on art, lectures on art, and debates on 
art. Art is cried from every shop door; every dry-goods house, 
hardware shop and drug store advertises 'high -art goods,' and the 
people run after them and rave and admire. But in the house of art, 
in our principal dealers' galleries, and, above all, in our museum of 
fine arts, where month after month there is not only a really splendid 
collection of 'high-art goods,' but where, for those who care to buy, 
there are from eight to ten good, pleasing visiting exhibitions every 
year, the people come not." 

Mr. Charles H. Ault has this to say about the Carnegie exhibition 
in the Cleveland Plaindealer: "Of course, with an annual fund of 
nearly $50,000 for a given purpose, much may be accomplished, but 
at the same time it takes brains and complete knowledge of the situa- 
tion to bring about the desired result in such a matter. I very well 
remember the doubting scoffers in this country and abroad when the 
first Pittsburg prospectus appeared — carping critics who sneeringly 
pointed out the inevitable failure of the enterprise. 'And as for their 
prizes, of what value are they in the artistic world? Prizes from 
Pittsburg! Think of it, ye gods!' they growled. But they reckoned 
not with the people in control of the enterprise with the sturdy 
Scotch and Scotch-Irish brains and intelligent use of money back of 
it all. To-day what do we find? We find that the value of the Pitts- 
burg awards are everywhere recognized as of the highest importance." 

"The trustees of the Carnegie Art Galleries have put themselves 
at the head of the art movement not only in America, but also in 
Europe. An exhibition so choice, varied and at the same time sum- 
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marizing so completely the art tendencies of to-day is without parallel 
anywhere." — Charles H. Caffin, in Harper's Weekly. 

Cadurcis Plantaganet Ream, the well-known fruit painter of Chi- 
cago, is holding a large exhibition of his paintings at the galleries of 
Hanna & Noyes, 8 Witherell Street, Detroit. 

Helen Hyde exhibited at O'Leary's gallery a number of color 
etchings, which are well spoken of. 

The Art Collector of New York is keeping up to a high standard in 
its critical notes and record of current events in the art world. We 
quote the following: 

"The exhibition of sixty paintings by George Inness, Jr., in Paris 
the past month has made a very marked stir in French art circles. I 
find in Figaro the following comments by Arsene Alexandre, one of 
the very first critics in Europe: 

" 'One of the questions in which contemporary art is most pro- 
foundly interested is that of the future of the American school. Lit- 
tle by little we have seen it detach itself from the European school, 
until now it stands apart with a strong individuality of its own, thanks 
to such masters as Whistler, Sargent, Dannat, Alexander, MacEwen, 
Walter Gay, etc. These are known and loved by the French public. 
We must now add to this list the name of George Inness, whose can- 
vases at the Georges Petit gallery reveal to us a landscapist of the 
most original type and a great colorist. It is true that from time to 
time we have noticed his work at the Salon, but it is only here, where 
sixty of his paintings of the most varied themes may be seen, that 
one can appreciate his talent. At the same time poetic and masterly, 
he is inspired with a profound sentiment for nature, realized as it 
should be in the silence of the studio.' 

In the December 1 issue is a short life of the late Albert P. Ryder, 
and the beginning of a series of resumes on the lectures by Prof. Leigh 
Hunt on the graphic arts. 

Mr. Albert Roullier has been holding this last month a very inter- 
esting exhibition of water colors by American artists in his attractive 
rooms in the Fine Arts Building. Many of our leading water color 
painters were included. His exhibition earlier of the etchings and 
drawings by Hellen was very successful both in interest to the public 
and in sales. 



